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kestutis vasilitnas

KURATORIUS Kodel kiskis? Kodél namas? Why rabbit? Why house?
CURATOR




joseph johannes wvisser

MENININKAS
ARTIST

1735 m., tai galéjo buti praejus keleriems
metams po DidZiosios laisviy chartijos
(Magna Charta) priémimo, bet Stai kg
turime: Jungtinéje Karalysteje veike
JIstatymas dél istoriniy ir kity kariniuy
pieS§imo, raiZzymo bei graviravimo
skatinimo, intelektinés nuosavybes teise ¢ia
nurodytu laikotarpiu suteikiant iSradéjams
ir grafikams". Zodis po ZodZio §iame
pirmajame teisininky paruostame Autoriy
teisiy istatyme mes aiskiai skaitome tai, kas
visiSkai skiriasi nuo ,dienrad¢io” ir todél turi
buti apsaugota. Toks yra Hogarto [statymas,
kurio pirmojoje dalyje Siek tiek kalbama
apie apsaugg: ....Kad... kiekvienas asmuo,
kuris iSranda ir sukuria, iSraiZo, i§graviruoja
arba dirba mecotinto ar kiaroskuro technika
arba pagal kurio darbus ir iSradima yra
kuriamas, raiZzomas, graviruojamas arba
dirbamas mecotinto ar kiaroskuro technika
kuris nors istorinis ar kitas klrinys ar
kiriniai, jis turi iSskirtine teise ir laisve
spausdinti ir perspausdinti §iuos darbus
keturiolika mety, pradedant nuo pirmosios
isleidimo dienos, ant kiekvienos plokstés
i§graviruojant nuosavybeés teisés savininko
varda, kuris turi btti nurodomas ir ant
kiekvieno ir visy tokiy egzemplioriy...”

Ir tiesiog nuostabus laisvo menininko
apib@dinimas: ,visi asmenys, kurie iSranda
ir sukuria arba i$ kuriy kariniy ar iSradimo
yra kuriama®. Laisvasis menininkas turéjo
savo protévius - laisvaji Zzmogy i§ Magna
Charta.

Tai yra Jungtinés Karalystés ,Autoriy teisiy
istatymo" pagrindas, kuris atsirado anksc¢iau
nei Tarptautine autoriy teisiy konvencija.
Vokieciuy kalba kalbancios Salys vadovavosi
Berner konvencija.
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It's 1735, and yes, it may only be a few years after the Magna
Charta, but here in the United Kingdom we find “An Act for the
Encouragement of the Arts of designing, engraving and etching
historical and other Prints, by vesting the Properties thereof in
the Inventors and Engravers, during the Time therein mentioned”.
Word for word in this first Copyright Act from ‘people of the law’,
we can clearly read what is exactly different from ‘the daily’, and
therefore needs protection. This is ‘Hogarth’s Act’, and section
One tells us something about the protection: “...That every per-—
son who shall invent and design, engrave, etch, or work, in mez-
zotinto or chiaroscuro, or from his own works and investigation
shall cause to be designed and engraved, etched, or worked, in
mezzotinto or chiaroscuro, any historical or other print or prints,
shall have the sole right and liberty of printing and reprinting the
same for the term of fourteen years, to commence from the day
of first publishing thereof, which shall be truly engraved with the
name of the proprietor on each plate, and printed on every such
print or prints...” And what wonderful description of a free art—
ist: “every person who shall invent and design, or from his own
works and investigation shall cause to be designed.” That free
artist had ancestors: free man in Magna Charta.

This is basis for the “The Copyright Act” in the United Kingdom,
and it came before the international ‘Copyright Convention’. The
German speaking world followed with the ‘Berner Konvention'.

Artist’s books have their place in the free arts, but other books
may more correctly belong to the domain of crafts after they pass
judgment. It may seem that ‘other books’ have been leading soci-
ety for many years, but they could not exist without first stepping
in the footsteps made by artist’s books. Of course, I speak from
the books of the ‘brothers Limburgh’ and the like.

Let me give an example. Typographers like an ‘even page’, where
‘an apple’ has the same emphasis as ‘a gruesome murder’. Artists
don’t like that kind of even emphasis. Their story was original,
they told their original story first—hand, it had emotion, and it
should show that emotion in the way they intended. Expressing
emotion In a appropriate manner, thinking about the means and
the circumstance, is the canvas of artists. A lot has been said



Menininky knygos yra priskiriamos laisvojo meno sferai, kitos gi
knygos priklauso amatininky sferai (ir tai tik tuomet, kai priimamas
toks sprendimas). Gali pasirodyti, kad daugelj mety visuomeneje
dominavo ,kitos knygos", taciau jos negaléjo egzistuoti be menininky
knygy leidéjuy praminty pédsaky. Pirmiausia, Zinoma, turiu omenyje
broliy Limburgy ir kitas pana$ias knygas.

Stai pavyzdys: spaustuvininkai megsta ,vienoda puslapi”, kuriame
zodis ,obuolys" spausdinamas taip pat, kaip ir Zodziai ,siaubinga
Zmogzudysté". Menininkams tai nepatinka. Juy pasakojimas yra
originalus, jie pateikia savo originaly pasakojima pirma kartg

ir §is pasakojimas turi savo emocijas, todél §ios emocijos turi

buti atitinkamai iSreik§tos. Menininkui yra svarbus tinkamas

emocijy perdavimas tam tikromis priemonémis ir btudais. Apie

tokj priestaravima yra daug diskutuojama ir apie tai batina Zinoti:
SPYANOV (Koloyan), Spaudmeny teisiné apsauga (Zeneva, Droz,
1981), psl.11: ,Spaudiniai yra didesni meno kariniai nei pramoninis
produktas. Jy vaidmuo ne tik biti parasytos minties ramsciu, bet ir
ja i8reiksti. A. Novaresse (.Spaudmeny kurybos prasmeje", Paryzius,
1962) pabrézia, kad ,spaudmeny kareéjas turi suteikti jiems gyvybe,
kad galety iSreiksti nauja idéja; abécéleés pieSinys turi nuspalvinti
ZodZzius ir minti, padedant tik pacios idéjos formos galiai, jis turi
turéti tiksly, aisky veida, kuriame atsispindéty emocijos". Spaudmenuy
kirejas tiesioginiu vizualiu pasitenkinimu papildo intelektualinj
autoriaus jnasa. Sujaudindamas skaitytoja iSorine forma, kuria susieja
su vidine teksto verte, jis iSrySkéja kaip tikras menininkas. (Newton
v, Cowie (1827), 4 Bing.234 (C.P.) Best J., psl. 245-246: ,Grafikas

yra visuomet kopijuotojas, ir jeigu gravitros i§ prie§iniy nebaty
numatytos jstatyminiuose aktuose, tokie grafiky veiksmai neturety
jokios apsaugos. Nors grafikas kopijuoja, jis atgamina panaSumag
visi§kai skirtingomis priemonémis nei tos, kurias naudoja dailininkas
ar autorius, kurio kirinj jis kopijuoja; o tokios priemones reikalauja
daug tritso ir talento. Grafikas i§gauna savo efektg, naudodamasis
Sviesos ir Se8éliy Zaismu, arba, kaip sako §ios srities profesionalai,
kiaroskuro technika. Tinkamas §viesos ir §e§éliy ar tamsos laipsnis
yra i§gaunamas jvairiomis linijomis ir taskeliais; ir tik grafikas gali
nuspresti, kokias linijas ir tagkelius rinktis, o nuo tokio pasirinkimo
priklauso jo kuriniy sékmeé. Jeigu grafikas kopijuoja nuo kito raiZinio,
jis gali pamatyti, kaip §j ktrinj raiZes asmuo i§gavo norima efekts,
todél neturédamas jokiy ypatingy gebéjimy ir be jokio vargo gali tapti
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about this contradiction, and is good to know about it. STOY-
ANOV (Koloyan), La protection juridiques des caractéres typo-
graphiques (Genéve, Droz, 1981) p.11: “Bien plus qu'un produit
industriel, les caractéres typographiques sont une création artis—
tique. Leur rdle n’est pas simplement de servir de support de la
pensée écrite, mais de l'illustrer. Comme le souligne A. Novarese
[in L’esprit de la création en typographie, Paris 1962)] “Le créa—
teur de caractéres doit donner vie a ses lettres, ain d exprimer
une idé nouvelle; le dessin de l'alphabet doit colorer les mots
et la pensé moyennant la seule force de sa propre forme, il doit
avoir une phisionomie exacte, un propre visage sur lequel peut
apercevoir une émotivité”. Le créateur de caractéres compléte
ainsi 'apport intellectuel de 'auteur par une satisfaction visuelle
directe. En sensibilisant le lecteur par la forme extrinséque qu'’il
associe a la valeur intrinséque du texte, il s’affirme comme un
artiste a part entiére. — Newton v, Cowie (1827), 4 Bing. 234
(C.P.) Best J., pp 245-246: “An engraver is always a copyist, and
if engravings from drawings were not to be deemed within the
intention of the legislature, these acts would afford no protection
to that most useful body of men, the engravers. The engraver, al-
though a copyist, produces a resemblance by means very differ—
ent from those employed by the painter or draftsman from whom
he copies; —means, which require great labor and talent. The
engraver produces his effects by the management of light and
shade, or, as the term of his art expresses it, the chiarooscuro.
The due degrees of light and shade are produced by different
lines and dots; he who is the engraver must decide on the choice
of the different lines or dots himself, and on his choice depends
the success of his prints. If he copies from another engraving,
he may see how the person that engraved that has produced the
desired effect, and so without skill or attention become a suc—
cessful rival. = Brooks v. Dicks (1880), [1880] 15 Ch. 22 (Ch.D.)
James J.. p.34: “Now, it appears to me that the protection given
by the subsequent Acts to the mere engraver was intended to be,
and was, commensurate with that which the engraver did - that
the engraver did not acquire against anybody in the world any
right to that which was the work of the original painter, did not
acquire any right to the design, did not acquire any right to the
grouping or composition, because that was not his work, but the
work of the original painter. What, as seems to me, the Act gave



sekmingu 8io grafiko konkurentu. - Brooks v. Dicks, [1880] 15 Ch. 22
(Ch.D.) James J.; 34 psl.: ,Dabar man atrodo, kad veliau priimtuose
istatymuose numatytos grafiky apsaugos tikslas buvo proporcingas
tam, ka, kg grafikas daré; tokia apsauga nesuteiké grafikui jokios
nuosavybés teisés, kokia igydavo dalininkas, i savo darba, dizaina,
grupuote ar kompozicija, kadangi tai buvo ne grafiko, o ji sukarusio
dalininko karinys. O jeigu vertintume, ka vis délto §is jstatymas
suteiké arba turéjo suteikti grafikui - tai buvo pagyrimo verto darbo
apsauga. Zitiredamas i priefais mane esandia graviara galiu teigti,

kad raiZymo menas yra labai subtilus. Batu labai sunku isivaizduoti
kitus igudZius ar kitokj meng, kuris pranokty nuostabig linijy ir
prisilietimy kombinacija, i8reiSkiancig suknelés tekstlira bei Svelnuma
ir { savo mylimaji Zvelgian¢ios moters akyse atsispindinc¢ia meile bei
susiZavéjima. Mano nuomone, §j mena turéty ginti Parlamento priimti
jstatymai..."

Visa tai yra visiskai nemadinga, bet velniskai teisingal

Noriu pasakyti, kad ilgainiui mums tapo keista, kad { menininka
nezitrima kaip i leidéja. O kadangi mes viska darome patys (nuo
tyrimy ir idéjos suktrimo, istoriniy fakty ir literattros isstudijavimo,
eskizy, spausdinimo, atspaudu bei dazymo ir begaliniy nauju
galimybiy ieSkojimo, iki i8leidimo, i§statymo parodoje ir pardavimo),
buty logiska manyti, kad pirmiausiai menininkas yra teisétas leidéjas.

Dabar, kai jprastos leidybos ateitis tolsta nuo tradicinés
.amatininkiskos" knygos formos, gali pasirodyti keista, kad

kompiliatoriai renkasi kryptis, kurios visiSkai skiriasi nuo spausdinimo

atsizvelgiant i paklausa arba stalinés leidybos sistemos. Arba jie
tiesiog krypsta nematomos ribos kryptimi. Tai, kad paprastas teksto
turinys néra platinamas taip, kaip turéty bati, rodo, kad menininky
knygos kaip meno forma tertpi nedidelei asmeny grupei, kurios
interesy ratas yra Siek tiek platesnis nei Berluskoni. Tai yra menas,

kuriame dél ribotos terpés ir galimybiy menininkas negali pilnai saves

iSreiksti. Per amZius susiformavusios meninés formos ir techninés
priemonés suteikia menininkui daugybe buaduy iSreiksti savo mintis
tikroveje. Atrodo, kad knyga tam tikty geriausiai, taciau Zitrovas gali
kartais suabejoti, ar daiktas, kurj jis mato, tebéra knyga mums jprasta
reikSme.
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him, and intended to give him, was protection for that which was
his own meritorious work. The art of the engraver is often of the
very highest character as in the print before me. It is difficult to
conceive any skill or art much higher than that which has by a
wonderful combination of lines and touches reproduced the very
texture and softness of the dress, and the expression of love and
admiration in the eyes of the lady looking up at her lover. That
art or skill was the thing which, as I believe, was intended to be
protected by the Acts of Parliament...”

All that is so wonderfully old fashioned; but it is so bloody well
true!

My idea is that over the years we have come to see it as odd that
an artist is hardly ever seen as a publisher. The fact is: as we
do everything, the entire process, ourselves (from research and
development of the idea, the study of the historic background and
literature, the sketches, the typography, printing, and painting,
until binding in all its endless new possibilities, and then even
the publicizing, exhibiting and selling) it is merely just logical
that we see the artist as being a publisher in his own right in the
first place.

Now that the future of ordinary publishing seems to be developing
further and further away from the book in its traditional ‘crafty’
form, it may seem odd to see bookmakers choose directions quite
opposite from those of printing on demand and desktop publish—
ing. Or, in fact, stretching that to an unseen limit. In looking at
these actions and the spreading of the mere content of a text as
broadly as possible, we see the artist’s books as an art-form in
progress for a minute group of individuals that are impressed by
little more than ‘Berlusconi’. This is an art in which a single me-
dium, and its singular development, is not sufficient for an artist
to express himself completely. Through the centuries, obtained
artistic forms and technical means present the artist with a thou—
sand ways of bringing his subject in to real life. The form of the
book seems preeminenently suited for this kind of purpose; but
the spectator may sometimes wonder whether or not the object
he sees is still a book in the ordinary sense.




ryoko adachi

JAPONIJA Pilnéjimas / Dilimas Waxing / Waning
JAPAN 2006, 21,4 x 27 cm, unikali, ra3aline 2006, 21,4 x 27 cm, unique, inkjet
spauda, vaskas, popierius print, wax on paper




valentinas ajauskas

LIETUVA Jauki knygelée Cosy book
LITHUANIA 2006, 23 x 14 x 4 cm, unikali, medis, 2006, 23 x 14 x 4 cm, unique, wood,
metalas, medZiaga metal, stuff




sadik kwaish alfraji

NYDERLANDAI XX.XY XX. XY
THE NETHERLANDS 2006, 15 x 15 cm, unikali, popierius, 2006, 15 x 15 cm, unique, paper, digital
skaitmeniné spauda, tuSas print, ink




ausSra andziulyte

LIETUVA BraiZytojas Kiskis Delineator Rabbit
LITHUANIA 2006, 10,5 x 30 cm, unikali, 2006, 10,5 x 30 cm, unique,
misri technika mixed media




claudia antonius

AUSTRIJA Kiskiy kambarys Schonbrunn pilyje Rabbit's room in Schonbrunn castle
AUSTRIA 2006, 30 x 42 cm, tirazas 1/2, popierius, 2006, 30 x 42 cm, edition 1/2, paper,
foto koliaZas, skaitmeniné spauda photo collage, digital print




